
Television Writing 
 
Instructor: Steve Neufeld 
 
Required Text(s): 

• Scripts of various webs series (provided) 
• Various web series and short films (on-line) 
• Selections from Story by Robert McKee (provided) 

 
Course Description and Objectives 

Writing for television is a long road. To get on it, you must first master the basics: screenplay format and 
foundational storytelling principles. 

The great filmmaker Stanley Kubrick said “the best thing that young filmmakers should do is to get hold 
of a camera and some film and make a movie of any kind at all.” Although the focus of this course is on 
writing, the idea is the same: we learn by doing. There is no better education than writing screenplays, 
producing them, and then finally watching the finished product. This is now within the realm of 
possibility for virtually anyone, which is why this Television Writing Basics course will focus on creating 
short films and web series. 

Upon completion of the course, you will have a finished a short film or webisode script and will leave 
with: a) evidence of your new technical and artistic abilities; and b) a production-ready script. Although 
seeing you through the production of these scripts is beyond the purview of this course, you will leave 
prepared to complete your own project.  

Participation 

In workshop courses, like this one, it is essential that assignments and feedback are completed and 
handed in on time. Each writer depends on the other members of the class for feedback and support. 

  



Offering Feedback 

Please remember, giving feedback is not about evaluating the quality of a piece of writing. Instead it is 
about sharing your personal reactions with the writer, so that the writer can see his/her work through 
other people's eyes. No one benefits from being told a work is "good" or "bad," but it is incredibly 
helpful to be told what is working and what isn't working for a group of other writers. Therefore, while I 
invite you to be honest and point out areas for potential improvement, please focus on being supportive 
and encouraging. 

Also, remember to be specific and use examples where possible. Comments that praise or criticize in a 
very general way, i.e. “That was great; I wouldn’t change a thing” or “It just felt kind of flat,” are not very 
helpful because they don’t help the writer to find writing solutions. They are also not helpful for the one 
giving the feedback; it takes much more thought and care to explain and support your ideas with specific 
examples. If you can’t think of any examples to back up your note, you might think twice about sharing 
it. 

Course Schedule 

Week One: Visual Storytelling (What Is A Short Film/Web Series?), Screenplay Format 

Assignment: Create an Outline (idea) for a short film or webisode of your own (3 to 10 minutes) 

*Resources: Screenplay style guide, various web series and/or short films (online), various web series 
and/or short film scripts (provided) 

Week Two: Elements of Storytelling, McKee’s GAP Exercise, Outline Workshop, Go to “Pages” 

Assignment: Provide Feedback on Colleagues’ Outlines, Write a first draft of short film or webisode. 

*Resources: “Neighbours” by Norm MacLaren, Adapted material from Story by Robert McKee 

Week Three: Value Shifts, Workshop First Drafts (group 1) 

Assignment: Provide Detailed Feedback on Colleagues’ First Drafts 

*Resources: Robert McKee’s Casablanca Value Shift Exercise (provided), Workshop Methodology 
(provided) 

Week Four: Workshop First Drafts (group 2), Next Steps 

Assignment: Provide Detailed Feedback on Colleagues’ First Drafts, Participate in “Next Steps” Forum 
Discussion 

*Resources: List of organizations and platforms that will either help with production or distribution of 
short films and/or web series (provided) 


