
 

Film Writing: Intermediate 
 

Recommended Text(s): The Writer's Journey: Mythic Structure for Writers (Christopher Vogler), Story 
Structure Architect (Victoria Lynn Schmidt), and Third Act: Writing a Great Ending to Your Screenplay 
(Drew Yanno) 

Course Description and Objectives 

This course is a writers’ workshop styled course. It is required that you have taken the Writing for the 
Screen: An Introduction or similar course(s) first and it will be assumed that you are conversant in the 
elemental concepts of screenwriting/dramatic storytelling and are actively working on a first draft or a 
revision of a draft of a feature film or television script. Active participation—active writing and work-
shopping the work of others’—is essential. 

It is my goal that you leave the course in a position to confidently submit your feature film or TV script 
for sale. Whether this is entails revising an existing draft or creating one whole cloth, is entirely up to 
you—what is important is that you actively write. 

The course is, therefore, primarily a writers’ workshop. Lecture and instructional materials will be 
provided up front, to re-establish the previous concepts learned in Writing for the Screen: An 
Introduction, and additional materials will be provided based upon the changing needs and desires of 
the participants, but the focus is on the participants’ work, with the goal of providing you with the best 
version of your script as possible at the conclusion of the course. With this goal in mind, the course is 
decidedly not a lecture-styled course but one that focuses purely on the writers’ output through 
instructor guidance and feedback from instructor and participants alike. 

Readings 

Handouts vary and will be supplied via email directly to participants or posted to the Moodle site. 

Participation 

As explicated above, this course (unlike Writing for the Screen: An Introduction) is focused on you, the 
participant, and not the instructor. Whereas the goal of the first level course is to provide you with as 
much useful and practical information regarding dramatic writing/writing for the screen as is possible, 
the goal of this course is to put those skills into practical application—to produce a working, saleable 
draft of your work. This cannot be done without active writing and active participation of work-shopping 
the work of others’. This course is not only a valuable opportunity to get practical advice and instruction 
backed up by professional experience, but to also to get exposure to one of the most valuable things of 
all: a critical audience. In short, the course will provide to you as much as you put into it. 

Offering Feedback 

Writing, it is said, can be very personal and intimate. I disagree. I would argue that it IS personal and 
intimate—no matter what you are writing. When we write, we are all—even those of us writing horror 



movies or some other fantastical ‘out of this world’ story—are really writing about ourselves. 
Considering this fact, I ask that all feedback to other participants in the course remain respectful, tactful, 
and caring. This does not mean to not be critical, however. Dishonest feedback with the sole purpose of 
sparing one’s feelings is, in the end, not practically helpful. 

Please strive to make your comments useful, helpful, and encouraging. 

Assessment 

Certificate Students 
If you are a student in our professional communication certificate or our creative writing award of 
achievement, your assessment may differ from that of your classmates. Please note that part of that 
assessment will be a final portfolio that will require you to submit a piece of writing or other project 
from this class. 
 
Assessment for the Course 

Active participation in this course is essential. This course is a writing work-shop with the goal of a 
completed agreed-upon objective. (Revision of a draft, a completion of a draft, etc.) 

Letters of Completion 
In order to be eligible for a letter of completion, you will need to attend at least 80% of the classes (or 
the online equivalent) and complete the assignments. You can request a letter of completion by 
emailing us at writing.exl@ubc.ca after the course has finished. 

Instructor Feedback 

While this level of course does not require any submission of written work, necessarily, I will review and 
return feedback by the Sunday of the week the work was submitted to me. 
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Course Schedule: 

Due to the workshop style of the course, there is no set ‘lecture’ schedule. This, however, is a guide to 
the structure of the course: 

Week One: 

• Review of dramatic writing, 3-act principals 
• Introduction of participants and short introductions to their work in progress 
• Participants’ statement of objective  

Week Two: 

• The first submissions 
• Members deliver their first submissions, up to 25 pages of screenplay or a beat sheet/treatment 

Weeks Three - Six: 

• Active submission and work-shopping 
• Members can submit/resubmit anytime 
• Active feedback is ongoing from instructor and participants  

Week Seven: 

• Story presentations and pitches 
• After development of stories, practice real ‘pitches’ and queries for scripts  

Week Eight: 

• Fine-tuning of final submissions 
• Revisions of pitches and queries 

 


