
 

Writing for the Screen: Introduction 
 
Recommended Text(s): The Writer's Journey: Mythic Structure for Writers (Christopher Vogler), 
Story Structure Architect (Victoria Lynn Schmidt), and Third Act: Writing a Great Ending to Your 
Screenplay (Drew Yanno) 
 
Course Description and Objectives 

By the end of the course, my goal is to ensure that you leave the classroom with enough skill 
and confidence to begin the task of writing a ‘sellable’ first draft of a feature film screenplay, 
television pilot, or short film. Dramatic writing for the film or television medium relies on a 
complete understanding of one thing: the construction of story. Therefore, a major focus of this 
course is on the construction strong, inventive, and satisfying stories—stories that then can 
work well as dramatic works for the screen. 
 
The course is a combination of example-based and practically minded lecture, student writing, 
and writers’ workshop. You will learn both the craft of sound storytelling and the practical skills 
to actively participate in the business of writing for the screen. (For Writing for the Screen: An 
Introduction, no writing is required. Students may or may not participate in the writing 
exercises. It is, however, suggested that a full appreciation of the elements introduced and 
discussed in the course can only be achieved through active participation/writing.) 
 
Readings 

Handouts vary and will be supplied via email directly to participants. 
 
Participation 

This level of the course does not require any active submission of writing, but participation in 
the class activities is strongly encouraged. Screenwriting ultimately results in a work that is 
fundamentally collaborative—even at the writing stage. 
 
Offering Feedback 

Writing, it is said, can be very personal and intimate. I disagree. I would argue that it IS personal 
and intimate—no matter what you are writing. When we write, we are all—even those of us 
writing horror movies or some other fantastical ‘out of this world’ story—are really writing 
about ourselves. Considering this fact, I ask that all feedback to other participants in the course 
remain respectful, tactful, and caring. This does not mean to not be critical, however. Dishonest 
feedback with the sole purpose of sparing one’s feelings is, in the end, not practically helpful. 
Please strive to make your comments useful, helpful, and encouraging. 
 
  



Assessment 

Certificate Students 
If you are part of one of the Writing Centre’s certificate programs, your assessment may differ 
from that of your classmates. Please note that part of that assessment will be a final portfolio 
that will require you to submit a piece of writing or other project from this class. 
 
Assessment for the Course 
Active participation in this course is encouraged, particularly if you are an active writer. 
Letters of Completion 
 
In order to be eligible for a letter of completion, you will need to attend at least 80% of the 
classes (or the online equivalent) and complete the assignments. You can request a letter of 
completion by emailing the Writing Centre at writing.centre@ubc.ca after the course has 
finished. 
 
Feedback 
While this level of course does not require any submission of written work, necessarily, I will 
review and return feedback by the Sunday of the week the work was submitted to me. 
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Course Schedule 
 
Week One: 

• How a story ‘works’ 
• Introducing the concept of the dramatic question  

 
Week Two: 

• The story’s engine 
• The inciting incident, story problem, first act elements, through-lines 
• Introduction of participants’ stories  

 
Week Three: 

• Character and plot 
• How plot is derived from character 
• Writing full, dramatically relevant characters 

 
Week Four: 

• Screenplay structure part one 
• The three-act structure examined and explained—acts one and two 
• Story blocking and review  

 
Week Five: 

• Screenplay structure part two 
• The three-act structure examined and explained—acts two and three 
• Student story blocking and review  

 
Week Six: 

• Will you please be quiet, please—dialogue on the screen 
• Writing effective dialogue Week Seven: 
• Your turn! Student presentation of work; workshopping Week Eight: 
• The work after the script is finished 
• Pitches, query letters, submission tips and questions 

 


